THE SCENE IS CHANGED

alike were crowded. This was concluded by a season at the
Old Vic, where the play should eventually become one of
the classics of the repertory. The last time I met Lilian
Baylis was on the closing night in July 1937, when we sat
together in a box and looked from the stage to a house
where no seat was vacant. And that is the theatre history of
Murder in the Cathedral in Britain, though there was a further
tour in the sutumn of 193 7 and a revival at the Mercury in
1940. Eliot's deep originality of conception was bound to
influence new writers for the stage, and before the beginning
of the War this influence had already extended into Europe.
The free countries were making ready to perform the play
when the blow fell. In Middle Europe the ban had fallen
automatically upon its production.
The next Mercury play by a poet was Archibald
Macleish's Panic, a dramatic reconstruction in verse of the
financial crash of 193 3. Coming from New York, where it
had been given a few months earlier, this was almost an
inevitable choice; for the Mercury wanted at the same
time to stress the unity of English and American dramatic
poetry and to present a play of modern life whose rhythm
of verse speech should be effective in the theatre. Eliot was
already at work on his own modern play in verse, which
took shape in The Family Reunion. The challenge to existing
theatre values had to be made. I think our production of
Panic was a good one ; but the pky failed because it was
unequal and brief, the main woman character in it did not
matter essentially to the action, and the crowd characters
mattered so much that one was always expecting them to
take a decisive part in the drama. Many spirited passages
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